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Fast	single	tonguing	and	multiple	articulations	require	keeping	the	line	of	air	moving	and	keeping	the	tongue	movement	as	efficient	and
minimal	 as	 possible.	 Try	 to	 feel	 the	 tongue	 moving	 down	 and	 forward	 with	 the	 air	 stream	 instead	 of	 down	 and	 back	 against	 the
compressed	air.	Always	 think	 in	 terms	of	a	 clean,	 light	attack.	The	 tongue	 is	held	 lightly	against	 the	back	of	 the	upper	 teeth.	Start	by
trying	to	develop	proficiency	with	repeated	notes	before	moving	on	to	changing	notes.	Since	single	tonguing	is	almost	always	preferable	to
mutliple	tonguing,	try	to	develop	this	skill	to	the	limits	of	what	is	possible.	It' s	a	good	idea	to	practice	both	triple	tonguing	patterns	(TTK
and	TKT)	since	they	can	both	be	useful	depending	on	the	situation.

1 .	Single	Tongue	Exercise
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repeat	descending	chromatically	staying	on	F	horn
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2.	Vizzutti	Single	Tongue	Etude

Play	entire	etude	single	tongued	in	one	breath
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3.	Double	Tongue	Exercise		
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1x:		T				T				T				T,		etc.
2x:		K				K			K				K,	etc. T		K		T		K,		etc.
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4.	Vizzutti	Double	Tongue	Etude

q.	=	72-100
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5.	Triple	Tongue	Exercise

h. 	=	60	-	80

1x:		T							T						K,		etc.
2x:		T							K						T,		etc. 1x:	T		T		K,		etc.

2x:	T		K		T,		etc.
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6.	Vizzutti	Triple	Tongue	Etude

q.	=	120-200
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