Scales

Start slurred on even days and tongued odd days. Strive for even intonation and uniform sound throughout the three octaves. Slurs should be
Played as smooth and legato as possible; tongued scales should be played marcaro. Use a metronome to measure progress. Eveness and

cleanliness is more important than speed.

1. Major Scales
J = 60-80

Start slurred or tongued then alternate on each scale
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Optional:
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2. Natural Minor Scales

J

60-80

Start slurred or tongued then alternate on each scale
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3. Harmonic Minor Scales

J

60-80
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Start slurred or tongued then alternate on each scale
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4, Melodic Minor Scales

J

60-80

Iternate on each scale

Start slurred or tongued then a
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5. Chromatic Scales

J.

90-120

Start slurred or tongued then alternate on each scale
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continue ascending chromatically as high as possible



6. Arpeggios

J.

90 - 120
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7. Whole Tone Scales

J.

90 - 120
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8. Vizzutti Pattern

J

60-80

repeat tongued staccato

W

Hu

v

[r—

st

AH#.u

[«

o
A4




9. Froydis Pattern

J

60-80
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Start slurred or tongued then alternate on each scale
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