Flexibilty

Keep air steady and change pitch by contracting/relaxing aperture. Use as little mouthpice pressure as possible. Play each sequence in one
breath.

1. Garza Flexi

Free and unmeasured

in Db (open harmonics)
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Repeatin D, Eb, E, F, Gb, G, Ab, A and Bb
2. Teuber Flexi
Free and unmeasured
in Db (open harmonics)
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Repeatin D, Eb, E, F, Gb, G, Ab, A and Bb



3. Garza Harmonic Series

Free and unmeasured

in Db (open harmonics)
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Repeatin D, Eb, E, I, Gb, G, Ab, A and Bb
4. Farkas Lip Slur 1

J=120-176

Alternate between slurred and tongued.

in Db (open harmonics)
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Repeatin D, Eb, E and I
5. Farkas Lip Slur 2

J=100-152

Alternate between slurred and tongued

in Db (open harmonics)
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Repeatin D, Eb, E and F
6. Kavalovski Spaghetti Machine

Slow and unmeasured

Air attack first notes. Make slur with inner embouchure only. External muscles should stay firm but motionless. Squeeze down on air

stream with inner emobouchure when ascending, relax when coming down. Think of producing a thinner air stream (spaghetti)
whenascending, thicker when descending. Watch in a mirror; there should be virtually no external sign that the pitch is changing.

in Db (open harmonics)

Repeatin D, Eb, E and F
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Play smoothly and relaxed with a pure sound. Straining or forcing negates any benefits. Start slowly.

7. Remington Flexi
+=50-100
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