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1 .	Brophy	Stopped	Horn	Exercise
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Stopped	notes	should	always	be	fingered	one	1	/2	step	below	the	printed	pitch	(fingering	a	1	/2	step	above	results	in	a	different	technique
	(echo	horn)	and	produces	a	softer,	less	brassy	tone.	Generally	speaking,	F	horn	fingerings	are	more	in	tune	for	notes	in	the	staff.	B-flat
horn		fingerings	work	best	for	notes	above	the	staff.	Experiment	with	unconventional	fingerings	as	these	are	often	more	in	tune	or	work	
better	in	certain	situations.	For	notes	below	the	staff,	a	brass	mute	will	offer	greater	stability	and	intonation	(though	this	is	not	always	an
option	when	a	piece	requires	going	quickly	from	open	to	stopped.	T he	bell	of	the	throat	must	be	fully	closed	with	the	heel	of	the	hand	tightly	
sealed	over	the	bell	throat	to	get	the	desired	brassy	tone.	W ith	experimentation,	this	should	be	possible	with	hands	of	all	sizes	and	shapes.
	A	great	indication	of	a	funcitional	hand	position	is	one	that	can	easily	go	from	open	to	stopped.

Hand	Stopping
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continue	ascending	chromatically	as	high	as	possible

+ + + + etc.
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2.	Natural	Horn	Scale
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in	Db	(open
harmonics)

0
3/4
		+

0 + 0 1/2
		+

3/4
		+

0 0 0 3/4
		+

0 + 0 0 0 + 0 3/4
		+

Repeat	in	D,
Eb,	E
and
F	(open
harmonics)

0 0 0 3/4
		+

1/2
		+

0 + 0 3/4
		+ 0

œ œ œ ˙ Œ
œ œ œ ˙ Œ

œb œ œb ˙b Œ
œb œ œb ˙b Œ

œ œ# œ ˙ Œ
œ œ# œ ˙ Œ œb œ œb ˙b Œ œb œ œb ˙b Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
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3.	Ward	Stopped	Horn	Etude

Allegro	(	q. 	=	100-120)
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œ ™ œ œ œ œ ™ œ œ œ œ ™ œ œ œ œ# ™ œ œ œ œ# ™ œ œœ œ# ™ œ œœ
˙ ™

œb œ œ ˙b ™

œ ™ œ œœ ˙ ™
œ# ™ œ œœ

œb ™ œ œ œn œb ™ œ œœ ˙ ™
œb œ œ œb ™ œ œœ ˙ ™

œ œ
œb

œn ™ œ œœ
˙ ™

œ œ œ# œ ™ œ œœ
˙b ™ ˙ œ œ ˙ œ# ™ œ œœ œ# ™ œ œœ œ ™ œ œœ

œ ™ œ œœ œ ™ œ œ œ œ ™ œ œ œ œ ™ œ œ œ œ# ™ œ œ œ œ# ™ œ œœ œ# ™ œ œœ
˙ ™

œb œ œ

˙# ™ œ ™ œ œœ ˙ ™
œb œb œ ˙b ™

œ ™ œ œœ
˙ ™

œ# ™ œ œœ
˙n ™ œ ™ œ œ

œ œ
j ‰ ‰ Œ ™


